


TAEKO NOMIYA

= = A (CDMX, 1990)

Nacida en México, Taeko Nomiya crecio
en una casa donde tomar fotografias era
un acto reflejo y donde aprendio a ver las
cosas desde perspectivas paralelas: la de
sus padres japoneses Y la de su pais natal.

Sus fotografias de doble exposicion, tan
inmediatamente reconocibles, nos
adentran en un mundo que ella siempre
ha visto a traveés de dos lentes.

Born in Mexico, Taeko Nomiya grew up in
a house where taking pictures was a
reflex reaction.

She learned to see things from parallel
perspectives: that of her Japanese
parents and that of her birthplace. Her
trademark double-exposure photographs
let us into a world she has always seen
through two lenses.




El concepto de la armonia, (%, wa) entendido originalmente como la necesidad de priorizar el interés colectivo para garantizar la

supervivencia en una isla con recursos limitados, es central para la mentalidad japonesa. En México, esa misma armonia se vuelve muy
evidente en los parajes deseérticos, donde se nota el crucial papel que juega cada elemento para mantener el delicado equilibrio de la

vida.

- ¥10 (saWAro) rinde homenaje a esa interaccion usando una toma de un paisaje desértico mexicano y una toma de una escena

tipicamente japonesa.

The concept of harmony, (%[, wa) originally understood as the need to prioritize collective interest in order to guarantee survival in an

island with limited resources, is central to the Japanese mind. In Mexico, that same harmony becomes clearly apparent in desert lands,
where it is easy to notice the crucial role of each element in maintaining the delicate balance of life.

Pl

(saWAro) pays homage to that interaction by using a shot from a Mexican desert setting and a shot of a uniquely Japanese scene.
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(karaoke, 2019)
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(Kyokai-lglesia, 2019)
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(Manatsu, 2019)







Los pescados deshidratados
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(Yamabiko, 2020)







(Omoikaesu, 2019)







SERIE

OM es el prefijo en nahuatl que se usa para las cosas que tienen una naturaleza dual y viene de OME, el numero dos.

La serie OM explora la binacionalidad usando una toma de Japon y otra de México.

OM is the Nahuatl prefix for things having a dual nature. It comes from OME, the number two.

The series OM explores bi-nationality by using one shot from Japan and another from Mexico.
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LAS SENALES OBEDEZCA
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LA ULTIMA CENA
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BREBAJES Y OTRAS DELICIAS
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PINATO MIRAI
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CONSOME DE TORAFUGU
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TOQUIOSQUIAPAN
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TEMPORADADELLUVIASEN
VERACRUZY HYAKUNINCHO
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HUASTECA JAPOTOSINA
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BRILLOAMARILLO
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MARADENTRO
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| YAMA

A diferencia de la perspectiva occidental, en paises como México y Japon la montafa, el volcan, no es un objeto habitado
pOr seres vivos, Sino un ser vivo en si. La relacion con la montafa es viva, personal, y para aquellos que conviven
constantemente con ella, la montana esta siempre presente a donde vayan.

In contrast with how they are conceived in the west, in countries like Mexico and Japan mountains and volcanoes are not objects that
are inhabited by living beings, but living beings in themselves. People experience a personal bond with the mountain that is never
broken, and they eventually discover that the mountain will always be there, wherever they go.
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FUMAROLA
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AMECAKUSA
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POPOCATOKIO
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LAVOLCANA
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EDICION
ESPECIAL

SPECIALEDITION |z£

Tres de las fotografias estan disponibles en un marco especial que incluye una instalacion con piedra
volcanica del Popocatepetl. Estas fotografias vienen en un tamano unico de 106.5 x 169 x 10 cm y tienen un
precio de US 3500.

NG 18

Three of these pictures are available in a special edition with a frame that includes a volcanic rock
installation sourced from Mount Popocatepetl. They are available in one size only (41.9 x 66.5 x 3.9 in) at a
price of US 3500.




LANDINGIN

MEXICO #2704
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LANDINGIN
MEXICO #20
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FENOMENOS
ATMOSFERICOS
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(TOKIO)

Esta serie es sobre mi version personal de Tokio, que se construyo con las anécdotas que me contaban mis papas, con el recuerdo de los lugares
que conoci de nifia durante las vacaciones y a los que volvi de grande para tomar estas fotografias.

Es, en cierta forma, un testimonio personal sobre recuerdos colectivos.

This series is about my own personal Tokyo, which emerged from anecdotes told to me by my parents. From the memory of places | knew as a
child during my holidays, and which | sought back later in order to capture these pictures.

ltis, in a way, a personal record of a series of collective memories.
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MEMORIAS DE
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(Jitensha, 2019)
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La invencion ocasional
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Ensayo sobre la intuicion
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El guardador de rebanos







Semejante al recuerdo

(Not unlike the memory, 2024)
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La alegria de las
realidades especulatlvas







Hotel, 1912
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Todas las fotografi
ediciones limi
Hahnemiik
Epsond

egan con un certificado estampado con
el hanko personal de Taekoi-, =

al e

All pictures are prmted in Ilmltéde\ tie

6 numbered prints, in 285 gsm Ha\hﬂemuhle*
Fine Art Pearl paper or 260 gsm Epson-
Premium Luster paper and delivered with a
certlflcate stamped with Taeko's personal

eimprimenen
adas de 6, en papel

ine Art Pearl de 285 gsmo
emium Luster de 260 gsmy se
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165x92cm. | 64.96x36.22pulg.
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79x44cm. | -3110X17:32 pulg.
’79 X44 cm. | ‘ 3,1110’)( 17.32 inches
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165 x 92 cm. | 64.96 x 36.22 pulg.
165 x 92 cm. | 64.96 x 36.22 inches
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719x44cm.
31.10 x 17.32 pulg.

79x44cm.
3110 x17.32inches
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